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Mina Nouri
Barn in & January 1951, Tehran, Iran

Education

Studied Painting, Xylography and Chalcography from 1970-1975 at:

The Accademia di Belle Artl di Roma, [taly IThe Accademia di Albertina, Torino, Ialy IThe Istibuto Statabe dArte Urbino, Italy

Sobo Exhibitions

2007 Haft Samar Gallery, Painting & Chalcography, Tehran, Iran 2002 Haft Samar Gallery, Chalcography, Tehran, Iran 2000 Arda Gallery,
Painting, Tehran, Iran 1996 Haft Samar Gallery, Painting & Monoprint, Tehran, Iran 1994 Sevhoun Gallery, Painting & Monoprint, Tehran,
Iram 1991 Seyvhoun Gallery, Painting, Tehran, Iran 1978 Iran-America Society, Painting, Tehran, Iran 1977 Litho Gallery, Xylography, Tehran,
Iram 1975 Tehran Gallery, Painting, Tehran, Iran 1971 Ghandriz Gallery, Painting, Tehran, Iran

Group Exnibitions | Printmaking )

2009 The Minth International Biennial of Engraving - Acqui Terme, Ttaly 200E Niavaran Artistic Creations Foundation, Painting-Chalcography,
"The Greatest Show of the Year®, Tehran, Iran 2007 The Tehran Museum of Contemporary Art, the First Biennial of Printmaking, Xylography-
Chalcography, Tehran, Iran 2006 The Seventh International Triennial of printmaking-AMAC-Chamalieres, France 2003 La Scunla IBaliana
di Tehran, Chaloography, Iran 1999 Aria Art Gallery, Chaleography, Tehran, Iran 1999 Nienvaran Artistic Creations Foundation, Monoprint,
Tehran, Iran 1998 Sabz Art Gallery, Monoprint, Tehran, Iran 1957 The Ninth Triennial of Contemporary Art, Monoprint, New Delhi, India 1996
Aria Art Gallery, Monoprint, Telran, Iran 1554 Haft Sarmar Gallery, Painting-Monopring, Tehran, Iran 1979 The Tehran Mutewn of Conternporary
Art, Xylagraphy-Painting, Iran 1975 Istituto Statale d'arte Urbing, Xylography, Ttaly

Group Exhibitions (Painting)

2004 Vahdat Hall, Tehran Art Expd, [ran 2004 Contemparary Art of Iran, Geneva, Switzerland 2003 The Tehran Museum of Contemparary
Art, the Sixth Biennial of Cantemparary Painting, Tehran, Iran 2001 Iranian Artists” Farum, “Imagery in the Iranian Painting”, Tehran, Iran
2000 Exhibition of Modern Persian Art, the Third Blennial Conference on Iranian Studies, Maryland, USA 2000 Atrium Gallery, "The S#ent
Brush”, Washington DC, USA 2000 The Cenber of Iranian Modern Arts, Mew York, USA 2000 Intemational Arbespo, Mew York, USA 1959 The
Tehran Museum of Contemporary Art, the First Tehran International Contermnporany Drawing Exhibidon, Iran 1995 Khavaran Cultural Center,
Tehran, Iran 1954 The Tehran Museum of Contermporany Art, the Second Blennial of Iranian Painters, Ian 19593 Niavaran Artistic Creations Foune
dation, Tehran, Iran 1992 The Tehran Museum of Contemporany Art, the First Blenndal of Iranian Painters, Iran 1991 The International Fair
Ground, the First Specialized Export Exhibition of Painting, Tehran, Iran 1938 Karpay Gallery, Tehran, Iran 1984 Niavaran Artistc Creations
Foundation, Tehrman, Iran 1960 The Tehran Museum of Contemporary Art, Iran 1978 Iran Gallery, Tehran, Iran 1974 Ghandriz Gallery,
Tehran, Iran

Teaching Expenienoes

1975-1996 Member of Faculty at Farabi University and the University of Arts

Publications

"4 Practical Study of Serigraphy (Silk screen) 1006 Fourth Edition, 2001 Third Edition, 1992 Second Edition, 1981 First Edition
Privimaking, The Chakcography Techmique”™ 1995 First Edition

*The Efchings of Mina Naows™ 2002 First Edition

Translations

“Fenes! della forma® writben by Mario Arnaboldi and Enrico Garbagnati, Published by University of Art in 1994, Second Edition: 2001,
Tehran, Iran
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(Exching & Aguatint], 2 copper plates, 34, 8x39.9om (86 1x5%. 1om], 220gr Rosasping paper




Crver 30 years ago (19726-77), Mina Nour used to paint portraits of people who leoked like they had committed
a misdemeanar; people with profound gloomy, frozen looks on their faces.., |
Amongst the mass of inhabitants of the dty of Tehran who were happy living in their dreams, only these
peogle had come to be on Mina Nouri's canvases since the ook in their eyes comeyed 3 meaning to her; a
lock contradictory to that of the others. They were all rapped on a flat, gray background within the four
edgesofacanva:. 6 M i B B B B 6 B

They had to be painted with oil and In a more or less naive style so that their looks would match the technigque.
Color in these portraits would not show off, just like the portraits themselves._ . [JJj W
Mowe, after a long time, Mina Mouri is working on portraits again, This time, she knows her people very
closely. She has chosen them deliberately because of their kind and intelligent looks. They are people of
today, hving alongsidetheothers,butalone. il T BE B B0 BB
Mina Mouri feels the same, she just does not utter the words... in order to record these portraits she has
manipulated Chalcography (Etching), in which there is a sort of sincerity. This technique greatly matches the

loksofthesepeople. il I 1HH HE BEE B ' - .

In myost of the works, color has come to intensify the kindress of these faces
Portraits have been placed next to non-figurative forms: calm and flexible portraits beside dull and accurate

forms to express a contradiction; a visual and inner contradiction. | [
The question is why Mina Mouri apgroaches her self-portrait differenthy? |
: f N » .': g




(Ebching & Aquatint), 2 copper plabes, 19, 5x2250m (ISxa7.5em], 2200r Aodssping paper

(Ebching & Aquatinth, 1 copper plabe, 19.5x24.Bom [35x048. 1cmi), 220gr Rosasping paper




{Etching & Aquating), 1 copper plate, 24.8x19.8om (45x34.10m], 230gr Rosasping paper

{Etching & Aguating], 2 coppsr plates, 24.8x19.5cm (40, 134, Jom], 1E55gr Rosasping g




(Exching & Aquatint), 1 copper plate, 19.3x19.9cm (40xelormn), 22000 Aodnsping paper

(Etching & Agquatint), 1 copper plate, 19.5x19.5cm (40x40om), 2B5gr Rosasping paper




{Etching & Aquatint), 1 copper plate, 19.6:23. Fon (34.50450m], 230gr Rosasping paper

{Etching & Aquatint), 2 copper plates, 19.6x24.8cm [ 354 7.9cm), 2850r Rosasping paper




{Etching & Acuating], 1 copper plate, 1% 2x24. Fom (31.3x36. 7em ), B.LK Rives paper

{Etching, Aguatint, Lift ground & Hard ground], 2 copper plates, 19.5%24.90m (34,5639, 2cm), 26507 ADsasping paper
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(Enching, Aquating & Lift ground), 4 rinc & copper plates, 23.5x19,6cm (39,5034, Fom], 2200r ROSASSInS Daper

(EEching & Agquatint), 1 copper plate, 24.Ex20om (40,434 domm ), 2H5gr ROSESMNG paper




{Etching & Aquatint], 3 copper & zinc plates, 37.3x19.8om (49x33.8om), 2850r Rodasping paper

PRI EL D ddddd ot &

{Etching & Aguatint}), 3 copper plates, 19.5x33.4cm (35x49. 5cm), 220gr Rossspina paper
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(Evching & Aquatint), I copper plabes, 24.8x15.60m (39 Ix3eom), 26590 Rodasping paper

{Etching, Aquatint, Hard ground & Lift ground], % zinc & copper plates, 19838, 3om [34.7xS2 1om], 220gr Rosaspina paper



[Enchirsg & Aquatint), 1 copper plabe, 19,524, Berm [ Jx¥ dem), TE5gr Rosasping Dl

[Ebchirsg, Agussting & LTt grownd), 2 zinC plates, 19,712, 1cm (40, 3x3 1. 2om), B.FE Rives paper
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